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our other feelings; and her faith has been proved by sharp
vicissitudes. Her countrymen recognise their error; Joanna
closes her career by a glorious death; we take farewell of
her'in a solemn mood of heroic pity.

Joanna is the animating principle of this tragedy; the
scenes employed in developing her character and feelings
constitute its great charm. Yet there are other personages
in it, that leave a distinct and pleasing impression of them-
selves in our memory. Agnes Sorel, the soft, languishing,
generous mistress of the Dauphin, relieves and heightens
by comparison the sterner beauty of the Maid. Dunois, the
Bastard of Orleans, the lover of Joanna, is a blunt, frank,
sagacious soldier, and well described. And Talbot, the gray
veteran, delineates his dark, unbelieving, indomitable soul,
by a few slight but expressive touches: he sternly passes
down to the land, as he thinks, of utter nothingness, con-
temptuous even of the fate that destroys him, and

1 On tlie soil of France lie sleeps, as does
' A hero on the shield lie would not quit.'

A few scattered extracts may in part exhibit some of
these inferior personages to our readers, though they can
afford us no impression of the Maid herself. Joanna's cha-
racter, like every finished piece of art, to be judged of
must be seen in all its bearings. It is not in parts, but
as a whole, that the delineation moves us; by light and
manifold touches, it works upon our hearts, till they melt
before it into that mild rapture, free alike from the violence
and the impurities of Nature, which it is the highest triumph
of the Artist to communicate. .